
DANCE

S
ELLO Pesa, the South African
choreographer from Ntsoana
Contemporary Dance Company,
presents his latest work Simunye: 

We are one… at Dance Umbrella. He
collaborated with French researcher,
Dominique Malaquais.

● A double bill showcases South African
choreographer Fana Tshabalala’s duet
Between Us and Beninese choreographer
Marcel Gbeffa’s solo Derriere le Rideau.

● Combining forces, Toyi Toyi by Cie Hors
Série (France) and Via Katlehong (South
Africa) with three dancers will be presenting
their collaboration on April 2 and 3 in
Bordeaux, France, based on the historical
theme of post-apartheid.

MUSIC

● Swiss musician Nicolas Fraissinet on piano
will travel from Joburg and Pretoria to Cape
Town and Durban making music (courtesy 
of the Swiss Embassy and the Alliance) 
from March 17, playing his voice as a vibrant
instrument, full of emotions, pain or pleasure
with the words inspiring the variations.

● Rumbaccordéon (France and Congo) on
March 18 in Pretoria, March 20 in Cape Town,
March 21 in Durban and March 27 in Joburg,
is a duet that offers a musical cross between
Congolese rumba (Papa Noël) and French
accordion (Viviane Arnoux). 

● An artist described as on the verge of
hitting the headlines, Marema (2014’s RFI
Discoveries award winner) will perform on
March 21 in Durban, March 26 in Cape Town,
March 27 in Pretoria and March 28 in Joburg.
Marema’s music is sharply influenced by the
acoustic music of Tracy Chapman.

● French trumpeter Pierre Dutot will
perform concerts with a strings orchestra 
and lead master classes at the College of
Music of UCT, with an additional concert at
the Greenmarket Square Church (trumpet
and organ) all between April 20 and May 3.

● Described as one of the hottest rising young
French bands, Poni Hoax are probably the
first band to fuse Gallic dance beats with a
solid rock ’n’ roll attitude and a soupcon of
suavity which they say was last seen when

Serge Gainsbourg was at the height of his
powers. They will be in the country in May.

● Fête de la Musique, a worldwide celebration
moves from Melville to Newtown on June 27,
with much joy as there are many commu-
nities in the surrounding areas to add to the
richness of sound. Other artistic ventures in
the precinct will be embraced.

● Always pushing contemporary boundaries,
pianist Jill Richards pays tribute to French
composer, Pierre Boulez, which includes
music by Boulez, Cage and Stockhausen, as
well as discussions and a film. Titled Day of
the Giants, this classical celebration is on
June 29 in Joburg.

PHOTOGRAPHY

● La Route du Jazz is an exhibition by
France’s Samuel Nja Kwa, a photographer
and journalist who retraces the history of
music in Africa throughout the world. The
exhibition is based on his book and will 
be presented in Durban from September 
to October.

FILM

● Waterberg to Waterberg by Andrew Botelle
tells the story of what happened to Samuel
Maherero after the battle of the Waterberg in
1904. One minute he was the most influential
leader in Namibia, the next he was running
for his life with a bounty on his head. The
screening will be followed by a debate with 
the film director. To be held on April 9 in
Joburg, Gaborone and Mbabane.

● The hugely popular European Film
Festival 2015: A Woman’s World will be held
from May 8 to 17 in Cape Town, Durban,
Joburg and Pretoria at Cinema Nouveau and
included is this year’s Best Foreign movie,
Ida, as well as the movie for which Marion
Cotillard was nominated for a Best Actress
Oscar, Two Days, One Night. Other movies
included will be the latest and the best from
Europe in the past two years and screened for
the first time locally.

● One of the world’s film classics, Fritz 
Lang’s Metropolis (1927), will be screened 
in October in Joburg, Cape Town and 
Maseru accompanied by a modern band 
in a spectacular Cine-Concert.

● Kunjanimation, to be held in November 
in Cape Town, screens internationally-
acclaimed animated feature films and is a
platform to promote the animation industry. It
provides a unique opportunity to network
directly with the international industry.

ONE OFFS

● A Museology Seminar will be held from
May 26 to 29 in Joburg and this four-day event
with European and South African partners
aims to engage the youth to develop new
audiences and curatorial skills with South
African museums, galleries and art places.

● Cirquons Flex, to be held in November 
in Joburg, Port Elizabeth and Maseru, is a
Reunionese circus company founded by
Virginie Le Flaouter and Vincent Maillot
which promises unique features in this 
world of play.

French twist to local entertainment calendar
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LITERATURE

● Book launch of Les Sud-Africains by
Valerie Hirsch on March 5 in Pretoria and
March 11 in Joburg. Freelance Belgian
journalist, Hirsch, based in Joburg since
1996, explores the evolution of racial
identities since 1994.

● On March 12, La Route des Clameurs by
Ousmane Diarra, the third novel by the
Malian author, explores the terror that
happens in his country and shows how
madness took possession of men.

● A Tribute to André Brink will be held 
on March 13 to remember him through
readings of extracts of his books in as 
many languages as possible.

● On Est Foutu by Matthews Mngadi,
translated from Zulu to French by Michel
Lafon, will be launched on March 31 in
Joburg, and April 1 in Pretoria. Set in 1980s
apartheid, the story relates the challenging
journey of a South African Zulu family who
have to move to Durban to survive. Both
authors will travel to Durban’s Time of the
Writer: International Festival of Writers
from March 16 to 21.

● One of the biggest crime genre festivals,
Quais du Polar, March 27 to 29 in Lyon,
France will host local crime author Mike
Nicol, two other South African authors and
a South African journalist who have been
invited to take part in this festival.

● The Franschhoek Literary Festival from

May 15 to 17 will host, among others, French
author Romain Puertolas and French crime
authors, Olivier Truc and Franck Thilliez,
and Helene Fischbach, the artistic director
of the literary festival, Quais du Polar.

ART

● Mame-Diarra Niang is in residency at the
Stevenson Gallery, Joburg, to create a new
exhibition until March 31 and Michel Duport
has just arrived at the Nirox Foundation for
a creative residency until March 2. His work
isn’t based on the relation between painting
and sculpture but on the transformation of
the painting into sculpture.

● A photography exhibition titled Femmes
en résistance (Women in resistance) will
travel from March to August from Cape
Town, Durban, Pretoria and finally Joburg.
They represent more than half of the world,
but many women are still excluded from
their countries’ economic, political and
social life. 

● Bambo Sibiya, 2012 Absa L’Atelier Gerard
Sekoto Award winner, presents his exhibit
after his residency at the Cité Internationale
des Arts de Paris as part of his prize around
the country. Last year’s winner, Mbavhalelo
Nekhavhambe, travels to Paris for his
residency from October until March.

LAYLA LEIMAN

“It’s Shaka Zulu not
f***ing Mickey Mouse,”
yells the dramaturge in
Constanza
Macras’s new
work, On Fire:
The Invention
of Tradition,
which opened
Dance Umbrella
last Thursday at the
Dance Factory in
Newtown. The piece explores
and re-evaluates heritage and
tradition in our fragmented, urbanised
world. 

A cast of 12 local and Berlin-based dancers
and performers present this fiercely satirical
work that draws from soap operas and clichés
to pick away at the complex and tangled social
fibres we negotiate today. 

Sound, visual, costume and narration are
an important part of director/choreographer
Macras’s work. Her style evokes all the senses,
and pushes against the boundaries of contem-
porary dance. This piece begins with the sound
of rain. A dancer moves onto the stage and
slowly makes his way diagonally across it into
a rectangle pool of water projected onto the
stage from above. As he moves in this video
water, another dancer joins him and they
engage in a gentle dialogue of fluid dips and
touches. The sound of birds breaks through
the rain and the two dancers’ movements echo
this, becoming jittery. They preen and flap and
strut before exiting amid a deafening chorus of
whistles. 

This dance is followed by another evoking
earth and then fire, which ends with them
literally tearing up the stage. Then a video
projected on the back wall of the stage
transports us to a koppie overlooking the city
of Joburg where the performers, dressed in
stark tennis whites with antique rackets and
golf clubs, casually “knock about” white
teacups that explode in puffs of ceramic dust. 

The narrative returns to the stage and the
dancers gather into a group and then freeze in
a perfect group portrait. They stare fixedly for

a few seconds and then the image dissolves and
they move away. Photographs by visual artist
Ayanda V Jackson are projected on two sheets
hanging from the ceiling. The images are
highly staged neo-classical portraits. In front 
of these the cast re-assembles and breaks 

away from the chorus to a booming
operatic score. 

Jackson’s work
is concerned with
identity and representation
of the black female body.
Although she creates photographs,
Jackson is a performer as she poses in
front of the camera for her works. From
the archive, she revives female characters
and embodies them, performing them
again with her own body, to re-stage 
the scene and relive and retrace their
narratives, allowing them to be complicit 
in their own representation rather than a
subject of it.

The dancers’ movements, juxtaposed with
Jackson’s static images, are short and sharp,
reminiscent of the flickering of an old movie. 

In On Fire, Jackson’s images depict a
staging of identity, which the dancers then
bring to life. These layers break down the static
colonial/ patriarchal representations of the
other and begin to allow new stories to arise
that are collaborative, collective responses
with the dancers adding their voices to the
dialogue that their bodies are performing.  

The piece then segues from the abstract
into a full-blown soap opera. The credit roll for
this TV series is projected onto the sheets.
Evoking the slow-motion product shots that
characterise advertising, each performer
begins to pour some packaged food into their
mouths. But the custard, canned spaghetti
tomato sauce and milk spill out of their

mouths and over their faces, drip down their
throats and run onto their white shirtfronts.
The sexy quickly becomes the grotesque. 

On Fire is deliberately pared back with 
the lighting and rough brickwork showing –
there are no illusions of a “stage” here, but 
the OTT soapie aesthetic creates a fake layer 
of reality, complicating the notion of a
“staged” reality. 

The open-ended plot lines of soapies and
character types make this a universal cultural
playground in which characters and stories
become interchangeable and replicable. Into

this space Macras choreographs a parody
narrative in which African bodies are

packaged to be sold – wrapped up
in traditional garb and

shipped off for 
Chinese audiences. 

In this commercial
context, what is
authenticity
measured against?
As the dancers
perform a

traditional 
Zulu dance, 

the drama-
turge struts
up and
down
assessing
the
“display”,

unim-
pressed 

by this apparent
Mickey Mouse rendition of
Shaka Zulu.  

On Fire ends with a live
game of tennis. Two dancers
engage in a short volley of
shots accompanied by ridicu-

lous exclamations, before
each smashing a white
china teacup against the
back wall of the set. 

● Leiman is a participant of the Dance

Writer’s Workshop sponsored by the

Goethe-Institut.

Storytelling festival to bring history to life
DIANE DE BEER

FOR THOUSANDS of years, storytelling has
been the way history has been passed down
from generation to generation. 

This is being feted with an extraordinary
festival that celebrates the ancient art of
storytelling, bringing performances and
workshops to the community, and culminating
in a storytelling competition on World
Storytelling Day on March 21.

The Sibikwa Storytelling Festival takes
place from March 10 and celebrates 20 years of
democracy, works towards social togetherness,
promotes indigenous languages, gives a plat-
form to sign language and fights to build
national identity. 

The festival continues a proud tradition
started by The Sibikwa Arts Centre in
Daveyton on Gauteng’s East Rand in 1988. 
The centre used the arts to validate the lives 
of ordinary people by creating plays which
reflected their daily lives. Their mission was
always to promote  quality arts education,
theatre performances, vocational training and
job creation in South Africa. Led by theatre
stalwarts Smal Ndaba and Phyllis Klotz,
Sibikwa has provided youth with focus and
hope for the future. It uses performances,
festivals and workshops to raise awareness 
of the role the arts can play in community
development.

The festival takes place from March 10 
to 12 at the Soweto Theatre and from March 18 
to 21 at the Sibikwa Arts Centre.

At the Sibikwa Centre festivities will start
with a medley of African stories presented 
by Nonhlanhla Hadebe (for preschoolers and
grades 1 to 3) and Mosoeu Ketlele (grades 4 to 7)
from 10am to 10.45am. Clowns without Borders
presents Siyajabula! at 11am for the little ones,
and Gcina Mhlophe will mesmerise with a
selection of her stories for grades 4 to 7. At
noon, the Open Mic Session hosted by the
Streetqueen, aka Ntsiki Mazwa is open to
everyone brave enough to tell their story. That
afternoon, a teachers’ workshop conducted by
Mhlophe will focus on how to delve into our
own personal journeys, using the book of our
lives as a guide to create stories. How to tell a
good story is what will be demonstrated.

On March 19, Hadebe presents a medley of
African stories including Spider the Drummer
and Rabbit on the Moon from 10am, and a
performance of Siyajabula! Stories by Mpho

Molikeng and Musical San Stories by
Mohamed will start at 11am. The Open Mic
Session takes place at noon, and at 2.30pm is a
teachers’ workshop – Storytelling – Tapping 
the Power of Narrative. Presented by Clowns
without Borders, it will cover techniques on
how to tell stories, how to create stories and 
the value of storytelling in the classroom.

March 20 opens with Sibo Masondo’s Eenie
Meanie Greenie GROW! and Pops Mohamed’s
Musical San Stories at 10am. Traditional
stories from Lesotho with Molikeng follows at
11am and a performance by Masondo, aka
Mime le Mot, called Point Blank. This is a
collection of mimed stories inspired by the
French mime artist Marcel Marceau and
infused with South African influences by an
artist who is a comedian at heart. An Open Mic
Session starts at noon.

Storytelling is the star of the show on
March 21. The competition on World
Storytelling Day is open to anyone above 
the age of 15 who can tell a good story.

Pre-booking is essential and stories, which
can be told in any of the official languages,
should not be longer than 10 minutes. First
prize is R3 000, second R1 500 and third R750,
while R500 will be awarded to the most
promising storyteller. Entry fees are R25 
for the morning, R25 a workshop and R10 
to enter the competition. 

● Info: www.sibikwa.co.za, bookings:

Michael Mabena at 011 422 43 59 or 

e-mail michael@sibikwa.co.za.

The French are making sure they contribute to our
artistic and cultural riches. Diane de Beer runs
through their 2015 network of what to expect as
presented by the French Institute of South Africa
and the Alliance Française Network highlights

BOOKS & ART

THEATRE

● Le premier home by Albert Camus (his last
novel) was adapted and will be presented by
French actor Jean-Paul Schintu in Cape
Town and Joburg on March 23 and 26. 

● French director, Jean-Paul Delore,
returns to South Africa following his last
play Ster City which told the story of this
country for another artistic creation based
on Macbeth titled Quand meme (anyhow/
whatever). As he will be here in July, it
might be for the National Arts Festival
where the French will be involved, but 
only announced later.

CUISINE

● Good France/Gout de France is a
worldwide gastronomy event that will be
held on March 19. A thousand chefs from all

over the world serve a “French dinner” 
on one night only, among them seven
restaurants in South Africa including in
Cape Town: 5 Spin Street, Freres Bistro and
in Joburg: EAT restaurant, Sel et Poivre,
The Forum Company. Presented with the
support of Atout France.

● Semaine du Gout (Week of Taste) will 
be held in September in South Africa and
neighbouring Zimbabwe. A series of work-
shops around healthy eating will take place
in schools in these two countries.

THEATRE & FOOD

Marcel Gbeffa’s solo Derriere le Rideau. PICTURE: JORGE PEREZ

Dakar musician Marema. 
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An artwork by Bambo Sibiya.

GCINA MHLOPHE

The daze of our lives…
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